


















THE PASSION STORY 

become a touchstone in critiques of the global economic order, as it has not 

been since the first half of the twentieth century. Left-wing anti-globalization 

protesters, for example, find it once again meaningful to chant slogans like 

"Nazis, Yankees, and Jews: no more chosen peoples," while right-wing neo­

Nazis talk of the "Jew World Order." 

Why has the United States become "Judaized," transformed into the 

"Great Satan" of Islamist, third-world, and European revolutionary rhetoric? 

Why were we the target on II September? Is it because of the Jews? By now it 

should be clear that this question is badly put. Undoubtedly American policy 

in the Middle East has powerful effects on the lives and beliefs of people in 

that region. But those perceptions, as well as those of many other peoples in 

other regions of the world, are also mediated by ways of thinking about power 

and materialism that have nothing to do with the United States' relationship 

to Israel or its own Jewish population. In fact the United States was already 

"Jewish" long before Israel was established, and even before the great waves 

of Jewish immigration reached its shores in the early twentieth century. It 

was Jewish because of its economic culture, not because of its demography. 

In 19n, when Werner Sombart wrote in his Jews and Modern Capitalism that 

"the United States owe their very existence to the Jews ... for what we call 

Americanism is nothing else, if we may say so, than the Jewish spirit distilled," 

he was following a well-trod path, already marked by the feet of Hegel, Marx, 

and many other European luminaries.''> 

Even if the United States abandoned Israel and expelled its Jews (as a 

Saudi newspaper exhorted it to do after II September), even if "the Jews leave 

planet Earth and their property is given to the Muslims," as the North African 

jama'a Islamique demands, the United States would remain a "Jewish" power 

for those who fear its material ascendance. For it is not Jewish power that 

produces anti-Judaism, but anti-Judaism that "Judaizes" power. 
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